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Kidung as a source af inspiration.

. Kidung in Balinese Tradition

The ward

2
cidune i : :
& 1S dbnomatopeetic, a word from sound imitation. The word kdimg

is the sound imitati : =
ton for ding-dung, just like the word cecak as the sound imitation from

: ik ik, and so on, This assumption is strengthen by the
existence that Aidung is built and bound by rules which is called guru ding-dung, that is
.[hc: pattern of the last pitch in every line in ore versz, Likewise, traditional musical
nstruments in Bali uses the hasic pitches of dong, deng, dung. dang, ding. or ndong,
ndeng, ndung, ndang, nding (scc Bandem, 1992). Why is the sound ding and dung used in
naming the rule? This can be understood through the understanding of concept of
placements and the combination rule of those sounds which according to lontar Prakémpa
is called sandi awyaiijana and manira lingga. According to the rule of sandi awyanjana
and mantra lingga, the most harmonious and matched sound is the low ding and high dung
because the pitch ding and dung arc basic pitches which are called ampél swara or lingga
swara. The pitch ding belongs to the group anughotia sounc and the pitch dung belongs to
the udantya group (see Bandem, 1986: 48-49, 72-73).

According to lontar Kidung Rangsang, a kidung literature that was composed by Ida

Pedanda Made Sidemen in the ycar 1943 (Agastia, 1994: 25), kidung has its essence from

inese language, the sound o, e, 1, @, i is called aksara

aan Propinsi Bali, 2002: 5). Therefore, the vowels o,

the sounds o, e, #, a, i In the Bal

suara or vowels (see Dinas Kebuday

e u, a, I are sounds or aksara suara. To become a pitch the vowels o, e, 1, a, i must be

arranged uniformly according to the high and low sounds of those pitches. Thus the basic

principles in setting the Fkidung stanza, according lo Kidung Rangsang, starts with

arranging the sounds uniformly, then counting the syllables according to the melody, and

is based on a pape: entitled “Fungsi dan Makna Kidung Fanca Yadnya" by Prof. Dr.
ana University, 2011; and a book entitled “Lontar

Tum, Faculty of Letters, Udayi :
[Kawi-ludmu:sia-Inggris} by 1 Wayan Rai 5., I Nyoman Suarka, et al.,

' This presentation

[ Nyoman Suarka, M. I
Kidung Gambang Gita Georantangan

[SI Denpasar, 2004,
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then rearmranging them i
> Con the nexy 1
- next line, angd g, On: “polos dene dime s
ding dang  dong  tefe mupuhang  mingge & dung pativons den keting
o 1 Irﬁ'”g

» According 1o SUgriwa (1977: 6)
penerally is based on the ‘

Meanwhile Hntar” (see Agastia, 1994: 26-27).

ol the formation of traditiona: Balinese songs

Ilslc ,u o 1 LT [ -
gamelan pitches (rauh génding gong), which are the pitch

ndeng, heung, ndang, nding. The sentence is

! acng the sounds o, ¢, 1, a, i in the last syllable of
the lyrics. For example the

| tosyorls -
tealih i .H,-_.‘ﬂnu‘g, myven uli ‘!1["”1 !T{Igéﬂ e

ot dong, deng, cdung, dang, ding or ndong

arranged according to the pitches by pl

cach word used in
roem “goak maling taluh sudang kényer

eleng ngadut meong™ is turned into the melody deng

dang dang dine v
) © & dang dung dung dang deng deng dang dung deng dong. This means that

:::I‘L IL: ::::g'::h;!z:: t::;:izdﬂﬂ[g:::l; u;a:;ii;;g tj':lditiurml Ba]i.nr:ﬂ.e :31.31133 mclﬂ-d}f.

i ; nese gamelan mclody are the pitch
dong, deng, dung, dang, dirg or ndong, ndeng, ndung, ndang, nding which commonly
named guru fff??g-f-""”g OF guru ding-dong. The combinztion form of the sound ding-dung
has indieated the existence of melody, song or hymn, Therefore, kidung as the imitation

sound of ding-dung can be understood a5 a song or hymn.

II. Kidung as a Pitch Game of Ding-Dung: Symbol of Life Cycle

According to lontar Prakémpa, Balinese traditional instruments and songs knows
the basic pitches, dong, deng, dung, dang, ding or ndong. ndeng, ndung. ndane. nding.
The pitches occupy the corners of nature, those are the pitch dong with ndong in the
center, the pitch deng in the west, the pitch ndeng in the north-west, the pitch dung in the
north, the pitch ndung in the north-cast, the pitch dang in the 2ast, the pitch ndang in the
southeast, the pitch ding in the south, and the pitch nding in the south-west (Bandem 1986

42-43), Those pitches is built by the sounds o, e, u, a, i.
As explained above that kidung is an imitation of the sound ding-dung. The scund

ding is represented by the A (@), located in the south. In the Hindumecca (pangider-
ider nawa sanga) south is called daksina is the territory of Dewa Brahma, the color 1s red,
fire as its symbol, bludgeon as its weapon, and has the power as the crealor (utpati). In
reality of the human birth, the first that appears (1) or born first is the head (huy).

The sound dung is symbolized by swku () located in the north. According to the
Hindumecea, il is the territory of Dewa Wisnu, the color 1s black, water as its symbol,
calra as its weapon, and has the power of the preserver (sthiti). The order of ding-dung

und symbolizes the process of birth or creation (utpatti) to the presence of sustainability
sound s L
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or malntenance I:.Hf:fn_] which is cille

\lables 1 d life (urip). This is in aceordance with the sum of the
syllables 11 one verse stanya kidung w

0 hich is called urip as explained in Kidung Taniri
Pi ecarana by Ida Pedandy |

: Made Sidemen (see Agastia, 1994; Suarka, 2007).
The piteh deng is symbolized by taleng (e
Dasaksara explains that taleng is the symbol
sequence of the pitch ding-dung is
turther that after

) located in the west. In lontar Kaputusan
of the right hand which means truth. If the

mterpreted as the process of life, it can be explained

hu‘naﬂ 15 bl:lm anl H\'{_‘S ;n [h‘ig earth {f}ﬂﬂ] '{H”S to dung}., hie wall

continue his life seeking the truth (deng). Furthermore, haman seeks the truth to its source

at is 7 ich is : ; . : :
that is dang which is symbolized by cecek ( ; ). Cecek also symbolizes Dewi Saraswati as

the Goddess of Knowledge and Life Skills. This is indicated in the belief and trust of
Balinese Hindu that when they are talking about something, and then hears the sound of
cecak. then immediately they chant resapan "Singaih Sanghyang Aji Saraswati® 1t means
that what ever they talked about is believed and trusted (o have been blessed or justified by
Dewi Saraswati, Thus the Hindu's seek and find the truth in its source which is knowledge
that is held by Guru Agung (Dewa Iswara) in the east with the weapon Bajra, which
signifies teachers are obliged to convey the trath, to develop knowledge and life skills for
mankind.

After acquiring knowledge as the source of truth and implement it in life as the
source of life skills, Hindus will retam to its origin. In the pitch sequence of kidung, back
lo its origin is symbolizes by the pitch dong ( o ) which is in the center, In the
Hindumecca, the center is where Dewa Siwa reions which has the power to destroy
(pralina) all its creation in this universe. The pitch dong analogous with gorng which
symbolizes something has ended just like the sound of the gong ends a gending (piece) in
a gamelan. The pitch dong is symbolized by the vowel o. The symbol o can be read as
zero as the symbol of emptiness, blank, absent. If the symbol o is shrunken or compressed
then it becomes a dot. In linguistics, the dot functions in ending a sentence (sce Pedoman
Umum Ejaan Bahasa Indonesia yang Disempurnakan, 1993: 37). Therefore, Dewa Siwa is
believed and trusted as the origin and also the destination to retum of everything in this
universe (sangkan paraning sarat).

The nature of kidung as a harmonious game between pitches ding-dung-deng-dang-

- - L 1 ' inalt ] !
dong symbolizes the life cycle of human itself, which flows from uipati (ding) towards

sthiti (dung) and ends or comes back to pralina (dong). Therefore the rule of prosody

sranza kidung is called guru ding-dung or ding-dong.
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1. Kidung as a Source of Inspiratior
||

In this sectio
WS na demonstrati .
ources of j L onstration will be performed on how Kidung is one of the
sources OF inspiration of ey classical or £ e

research by Rai, Suarkg ef al. Entitled Lontg
which was funded by DP2M Ditjen Dikij

has proven the statements by Balinese

contemporary works. For the reference, the
¢ Kidung Gambang Gita Gegrantangan (2009)
Kemdiknas is used, The result of the research
Music maestros such as I Gede Rai Jadi, I Nyoman
2s of Gambang derive from kidung The way to prove it
g : the guru ding-dung from a certain kidiing into a basic piece of
Gambang, including copying the kidung structure into the st
having the basic piece and structure,

Rembang, and uthers that the piec
is by transforming

macture of Gumbang. Afier
then it is continued with the playing techniques of
Gambang thus_ _“Eﬂﬁng anew Gambang piece. (See further Lontar Kidung Gambang Gita
Gegrantangan (K&wi-ﬂ‘iﬁﬁn&siﬁ-lnggris} by I Wayan Rai S. ¢t al., IST Denpasar, 2009.)

INow let us watch fogether how the kidung becomes the source of inspiration for a
choreographer and a painter. This is done spontaneously (on the spot).

IV. CONCLUSION

The structured pitch game of ding-dune and the constant sum of syllables in kidung,
1s thought to be the life cycle of man or Hindu believers which hold on to the rules of
righteousness (dharma). As one of the sources of creating art works. kidune has aesthetic-
religious rules which functions as the service of beauty (yoga-sastra), offering (sekar or
flower) and is an integral part of the Hindu's activity (dharmagita). Therefore kidung is

one of the vocal genres that are important to the Balinese culture that live and grows until

today.
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