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{his paper EXAMINCS case studies from In donesiazd
s L.*mn:d Siates of formal and informa] Performing
yis aducation initiatives that have achieved constrye.
fve commugty changze inan effort toward i
peace Through this cxamination | demonstrate mthat
active paricipants in the perfoumning ans become
sctive contributors tn the improvement of sclfijn;-
1se. community, and nation. Producing a perfor-
qance is necessarily a cooperative, collaborative
cffort. Consequently, participants leam how to ac-
cmplish positive change through reciprocal coop-
»ration more broadly within their communities, Per-
forming arts education is not 2 means to an end '
that is. a final performance—but, ratker, a strategy
tocommunicate cultural values mnging from religiun
tosocicty and ethics. It is a tool to realize both intea-
comunal and cross-cultural mutual understanding and
respect. Finally, for participants, performing arts edu-
cation is an enjoyable activity and thus, demonstrate
that the most successful and sustainable peace edu-
cation initiatives are those that are personally grati-
fying for participants.

Example 1: Ubud Village

For Balinese society, globalization and modemization
have provided opportunities for, as well as threats to
Balinese traditions. On the ane hand, we have more
opportunities to appreciate the multiculturalism of our
world and, in furn, to realize peaceful coexistence

with other cultures. On the other hand, wc arc con--

cerned that the communication possibilities of glo-
nalization may lead toa global uniformity of culture.
[ this happens, we worry that a number of aspects
of our cultural heritage will be lost. We can imagine

how great that loss would be. My first case study is.
 example of nonformal performing arts education
biat began in the 1980s in the village of Ubud in Bali.

Thisis a village in which cultural tourism is very
"Mportant. Tourists come here to see performances

Ptrlﬂrm'n Ant in
ing Indonesi: lnstingne oftlic A ﬁcﬂpﬂa;r Indomest
" - 18
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a“ﬂll'ﬂbgiﬂus ceremanics as well as to purchase vi-
f";?ndm:a‘n At that time, the media in Indonesia de
y ny broadcasts to concerns about globaliza-
on f“d s threats. Butm Ubud parents witnessed
e real effects of outsida and negative influcnce an

young peaple. Most of the youth in the ares had turned

their backs on traditionat aspeets of their culture in

favorof western clothing, sireet racing with motor-

bikes, and ‘hanging out and making trouble in the
stn:_icls. They weren't interested in their studies, and

leir parents were very worried about them. 1 was

involved with an initiative which beganwith a meet-

ing mt.h head of the village, I prapnsed that since

Ubud is an art centre, perhaps the children in the
arca could undergo traming in the performing arts. 1
knew that this would keap them busy after schuul su
th;y‘did not have time to hang cut cn the street, but T
also suspected that what these childrenreally craved
was positive attention. I thought performing arts could
give them that.

The initiative started by gathering the students to-
gether for rehearsals, but also for otheractivities that
arc important to Balinese Hindu culture, suchas go-
mng ta temple topether We prayed tageher, wore tra-
ditional Balinese costume o practice, and rehearsed
together four or five times per week at the royal pal-
ace n Ubud. The training was a long process, but
very rewarding for cveryonc involved. Eventually the
children wanted to prepare for an actual performance,
so weit into a compelition for Independence Day,
August 17. We invite a performing arts group from
each banjar, or community, to participate. All the
youth around Ubud were involved. 1 selested the
naughtiest students to he the group leaders so that
they were o busy preparing for ctition
there was 1o time to go o the street for
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seal temple festivals. A pveloped
; T-F 1|'lr{::|: opportunities, and f-“"'*““.m“y d i:'iIiTt:{l
R he tourists. This group. &

vroup to perform for f = e
.? :s;n Sﬂmmpl[vicm rious S{IUII! ds), performs to
for {ourists every Sunday night.

The program was an immense SI:I::IEES-‘;-::; ‘:{::f
the arts to educate, we were actuiily @ A

. . . '« characier \Vﬂ]‘l[‘ﬂ\"ldf.{l
tively influence the children’s ¢ palishey
them nol only with rew skills in terms af anc s
music, but we also transformec the wey 1n WAIC
they valued theirculture throughart. So the pr ”Erf':
had two benefits; the children learned & new ski
and they leamed new values. This happencd not by
demanding certain behavior but by :mp;:fmt!y egncour-
aging betier behaviorthrough thearts. J.I']IS _e.u:.f{m!'.lh‘:
of an informal, community-based cducation imtiative
tumed the naughtiest studants in Ubuc into real com-
munity leaders, Further, by becoming a part of a per-
forming arts group, the children leamed mutual tol-
crance and respect fon other and a renewed intersst
in their own heritige So in order to preserve but
simultaneously develop our cultural heritage we must
mstill in our children important universal ethics of
humanity. We can do this by pursuing ¢fforts suchas
the preceding example of nonformal peace educa-
tion through the performing arts.

Example 2: Indonesian Art Festival

The second example conics ffom a formal music
education initiative that culminated with the Indone-
sian Art Festvalin 2007, Al seven Indonesian [nsti-
futes for the Arts were scheduled to partici patein an
immense collaborative performance event. In addi-
tion to students and fuculty in Indon esian higher edu-
cation, the event featured international pariicvipants
from the United States, Canada, Europe, and Asia,
The idea was to bring together many f}rpes of Inda-
nesian performing arts for one event,

I was involved in the creation of new work called
Nusamam (which menas “Indonesig, " which was
mc?nr to bea collaboration between artists from eve
miajor regf‘on ?t‘ Indonesia to combine art from ﬂer}-
MAOr region into 4 single performance, The head g‘
each performing arts institute came (o Bali to pel
puttogetherthis experi mental work, Oy Impetus ;fag
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1o see how, through this project, we cotlg :
derstand each other in the m“]liﬁullum] 2 t!l‘m

Indonesia. Student performers wers inwﬂ"'ﬂﬂ o
the performed was premiered next o the sg filrh“
opening ceremony and then, later, perf, Y
pus. Exc itingly, more colluborative work rﬂﬂ{:ﬁw:m

By sharing and learning about cach other we o
oped a mufual understanding and Jearyeg th:tv;]_.
value of each culture through their Performip,s

Through this production, we beticr undwﬂtnﬂdf

rich and valuable cach culture is, how 1 avnigy]

disintegration of cultural harmony, and ywp h
respect each other, It is my contention fhye mp;‘-‘r
is the foundation of harmony, the fCun détfmi ¢
peace. Our nationality was strengthe.icd oot
arts and, in turn our mutual respect for e i ke,
taught us to appreciate and uphold oyr Deacefy] 5

existence,

This example demonstrates how art can be yg edi

a foundation for pcace. We can “udwmnﬂ':ﬁﬁﬁ :
about human relationships through the arts_Sq

the performing art we come to understand and g,
preciate other cultures, but we also do sone 'hll'lgva}.

important for our audiences: we teacl; them, i tury,
to not only zccept, but take Pride in g
multiculturalism of their nation,

Example 3: Washington, DC Cherry Blossop
Festival

The final example comes from my time livinginthe
Washington, D.C. area. The vear was 1996. 1 was
actively helping the Indonesian Embassy with per.
foming arts prozrams, and at that time, Indonesa
was schedule to be one of the participating countries
during the annual Cherry Blossom Festival in Wash-
mgton, D.C. The Embassy couldn’t afford (o brirg
performing artists from Indonesia to pmicipﬁfe;sﬁ I
suggested we try to get Indonesian citizens livirg.
arolnd D.C. to participate, |

Dne day, 1 Gusti Aging Ngurah Supartha; . e
of performing arts at the Embassy, asked children
and adults Involved in performing arts to come tolhe
Embassy. The question wazs what the nnmmﬂhﬁﬁ
members could present there. The students did mt
dink they had anything to perform becauseatile
e they had studied very litle about their ownetk

ture while living in the United Smﬁ'e.?ﬁm'ﬁtmﬁﬁ l

o
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st they could do was to wear Waditiong) Ing
it < COSIUMES. But as 1!1c}' BOU invalyed Wwith ;?'

g1, they realized how important thejr CUlture js.
4 :Jhm\- many rich traditions it has, They real; %
.m‘ wanted to learn more about their ey tml, it
thnl: (o prepare o represent their nation for the rtrl;unut
E;I;l;v:iun‘. Festival. -

\( that time, 3 group from Baltimore ¢a))
< ar, led by the late mhnmnusicolng
;;mr.l. came to perform. Some group me
ot Maryland, but there were also mp
1l over the world. Ye_t weall came togertl
':__“m puropeans, Africans, Asians, not only to repre-
sant {ndonesia, but to become united as one commi-
ity through the arts. Tlhmugh performing traditions
|Ia;;l were not ﬂwir_uullguncus traditions, non-Indg.
qesigns were learning about other cultyres. And by
Pmicipﬂ'ing in the festival, Indonesian citizens in the
{Inited States learned to appreciate and take pride in
theirown culture. Finally, by performing together, we
4ll learned more about each other and learned to re-
¢pect cach other. And this, as I said before, is the
road to PEACE.

el Genthg
15t Manile
mbers were
mbers from
1er—Ameri-

Through this example [ hope it 13 clear that in order
{» cncourage communities to take part and play an
active role in the preservation of their own culture, it
is necessary to create a conducive environment for
cultural preservation, both in home environments and
through cross-cultural exchange. We see that par-
tcipationin performing arts is a kind of cultural heri-
tage prescrvation, and the aclivities of participants
not only sustain our traditions, but keep them alive
and vital for the next generation.

CONCLUSION

These examples of performing arts cducation initia-
tives explore the crifical and universally shared val-
ues of peace, balance, harmony. In Bali, we have a
very important concept called Tri Hita Karana which
smeant to address these issues. The concept means
we should seek a balanced and open relationship
between humans and God, humans and humans, and
humans and nature. This concept is implemented
through each performing arts education initative pre-
senied here. Through the performing arts, we are
dchieving real change in our society in order tolive a
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Ce—good walking. Butonce

Cewe have twimplement (hese
faciliate real

munity through actj bl

2 :
iu:rf:;i?ﬂmng arls education (both farmal and
al) as part of local curricula. The arts should

be Supported b Ota i
i ¥l | and iny
ool 5 cmational governments,

Perfauning arts are a m
lure, and each and ¢y
values of ethics and
the pe rforming
closs-cultural e
acknowls

€ans to communicate cul-
cry culture adheres to certain
peace that are universal. Through
arts {especially through examples of
xchange in the performing arts), we
dge these shared attributes and feelumted.

We feel pride for our own culture and respest for
others.

What we are doing is utilizing human resources in
the performing arts to facilitate real, positive change.
It is not enough just to theorize about change, To
conclude, collaborative performing arts education at
tlic local, natioral, and international level instills in
participants mutual respect for fellow participants as
well as community members, and is an effective tac-
tic for approaching tolerance, respect, and peace.
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